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THE CFUV SOUND SYSTEM WANTS TO 


CHANGE YOUR LIFE: 


Before During 


Hire CFUV’s Portable Sound System for 

your next dance and receive: 

A unique top 40 and alternative selection. 
The best rate in town. 

Trained DJ’s with intriguing personalities. 


For info call Bob at 721-8702 
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Brian Webster: Unabridged 


September is marked by the most 
dramatic of all seasonal changes. Not 
only does our climate change from 
warm and comfortable to cool, windy 
and damp, but the lives of many of us 
also change substantially. For students 
the change is obvious, but the rest of 
us do not avoid the seasonal transition. 
The relatively relaxed and slow sum- 
mer pace is replaced by a sense of 
“getting back to business.’’ New plans 
are formulated and new energy is put 
into a productive Fall season. 


Radio stations are part of this seasonal 
fluctuation. Being located on a univer- 
sity campus adds to that effect here at 
CFUV, as a new group of student- 
volunteers floods into the station every 
September. Along with them come 
non-students who have more free time 
now that the beaches aren’t so inviting. 


The biggest change that our listeners 
will notice this Fall is a new program 
schedule. The schedule is described 
elsewhere in these pages, but suffice 


for me to say that the changes are part 
of a four-part strategy. The plan is to 
strengthen our campus-related pro- 
gramming, present more live events, 
increase the amount and diversity of 
specialty programming, and increase 
the number of hours that we are on-air 
each day. 

One of the most difficult aspects of 
programming a campus/community 
radio station is our lack of information 
about our audience. We do not have a 
firm idea of the size of our audience at 
any given time, nor of its preferences 
in terms of radio programming. We can 
make some educated guesses, but we 
simply cannot afford the expensive 
program surveys conducted by most 
commercial radio stations. This makes 
it all the more important for our 
listeners to let us know what they want 
to hear. We receive a fair amount of 
telephone calls, but very few letters 
from our listeners. We wish there were 
more. One thing that we plan on doing 
to make up for this is to survey our 


Simply Stated... 


On the inside, where it 
counts, NAD has engineered 
the most sophisticated and 
powerful technology avail- 
able today. On the outside, 
NAD has designed a control 
panel that’s straightforward 
and easy to use. 


(the hr-fi equivalent of the Os- 


dio critics alike. Because, 
with NAD, the perform- 
ance is the most important 
feature. 


We highly recommend 
NAD as our top choice for 
reliability, sonic performance 
and value. Drop by and audi- 
tion our line of NAD elec- 


The audio industry has rec- 
ognized this uncommon de- 
sign approach by awarding 
NAD 14 Grand Prix Awards 


LSyY 


SE 


car) for craftsmanship and in- 
novation in design. NAD prod- 
ucts are continually praised 
by music enthusiasts and au- 


nicks 


1532 PANDORA AVE. 595-4434 


tronics today and experience 
the difference yourself. Simply 
stated...if you love music, 


you'll love NAD. 


AN UNCOMMON COMPANY. 


listener’s here in Offbeat. 


October 24 might seem a long way 
off, but it isn’t too early for us to begin 
preparations for our annual on-air fund 
raising campaign. This year, FUN- 
DRIVE ’86 runs from October 24 
through November 2. Over those ten 
days, we will be asking you to con- 
tribute money towards the operations 
of CFUV Radio. 

1986 has been a difficult year for cam- 


pus radio. University administrations 


have found that five years of budget 
cuts have been too much. While those 
of us who are involved don’t see cam- 
pus/community radio as a frill, support 
from universities has become difficult 
to maintain. Here at UVic, funding from 
the university has been cut. This comes 
at a time when financial needs are 
greater than ever before. The station is 
reaching a point of organization and ac- 
tivity that cannot be supported on the 
skimpy budgets of past years. 

How is the gap filled? Well, first we 
ask the UVic students’ union (the Alma 
Mater Society) to do its bit. Then we 
turn to our listeners and ask you to help 
keep us alive. In this radio Wasteland, 
CFUV feels it has a role to play. We 
hope you feel the same way. 


In the new faces department this 
month is Jack Showers. Jack is not ac- 
tually new to the station, but he is now 
being paid for his involvement. As 
Sales Manager, Jack has the challenge 
of selling advertising in this publication 
along with on-air sponsorships and 
other paid promotions. Given the finan- 
cial pressures described previously, 
his job is an important one. So, along 
with a big howdy to Jack goes an equal- 
ly enthusiastic thank you to his 
predecessor, Rob Willows. Rob is mov- 
ing on to other pastures. 


Watch for CFUV Magazine broad- 
casts live from in front of UVic’s Student 
Union Building every weekday from 
September 4 through 12. From 11 a.m. 
to Noon each day, we will conduct live 
interviews from that location to help 
mark Orientation Week here at UVic. 
Please feel free to drop by and watch 
the program, pick up some ’FUV 
paraphernalia, or find our about 
volunteering at the station. 


The Quest For Stuff 


si ale en ee 
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Stuff. Everybody needs it. Some shrug off the desire to ac- 
quire but, upon standing in the middle ofan empty apartment, 
most relent and return to the material world. 

This return is usually marked by the realization that cash is 
low or virtually non-existent. What to do? There are several 
possibilities for those whose thoughts do not immediately turn 
to barren lifestyles on the tops of far-off mountains. Namely: 
(a) returning home to Mom and Dad (undoubtedly a life of 
drudgery and boredom); (b) petty thievery (I’ve heard that the 


. food in prison’s not too hot and besides, you’ll probably lose 


your student loan); and (c) Spending a few hours and a few 
bucks buying yourself some decent stuff. 

Assuming you all to be healthy, well-adjusted young adults, 
the overwhelming reply should be C. — finding and/ or ac- 
quiring cheap things to furnish your life. The kind of stuff that 
will impress your friends and make your parents proud. (Only 
you will know how little you paid.) Victoria abounds with deals 
to be had. Everything from furniture to records and books can 
be found for next to nothing. The trick is knowing where, and 
when, to shop. 


Household Stuff 

Things needed to make your house a home and your life 
worth living. This can be broken down into a few categories 
i.e. big stuff, small stuff, fun stuff .... For most of us the fun 
things are, of course, the more important, but basics such as 
furniture and something to make your Kraft Dinner in are essen- 
tial. We'll deal with them first. 

Large appliances such as fridges, stoves and that sort of thing 
are generally already in your home. If not get a Coleman stove 
and learn to like beans. Just kidding. Stoves, fridges and the 
like can be found at the Goodwill (560 Yates) and are relative- 
ly inexpensive and in good working order. Washers and dryers 
are harder to find — your best bet is still a laundromat or, if 
your parents live close by, take it home to Mom. It makes her 
feel wanted. 

Couches, chairs, tables, lamps — all can be found at St. Vin- 
cent de Paul’s (840 View). The turnover there is fairly rapid and 
if you can’t spot a reasonable fascimile of your heart’s desire 
the first time out keep going back. Chances are it will turn up 
fairly soon. The prices are real cheap and the salesclerks are 
willing to haggle a bit with their prices. Especially if they know 
you are broke. 

Outfitting the kitchen is amazingly easy these days. Fast too. 
A person need only to run around Goodwill for ten minutes 
and he/she can come up with enough pots, pans, utensils, and 
assorted dishes to cook for an entire soup line (or one medium 
sized UVic residence). It costs around $10-15 for an average 


_kitchen, up to $30 if you want to prepare exotic meals in woks 


and other foreign objects. 


Fun Stuff 

The most important stuff. The kind of stuff that warms the heart 
and makes life worth living. Whatever your preference, almost 
all is available with a little time and a keen eye. 

Records are available at a variety of stores. Most can be pur- 
chased second hand at Lyles Place (768 Yates), Mezzrow’s 
Records (1005 Broad), Catapult (546A Yates), and Sweet Thunder 


. Records (621 Johnson). These stores also carry new and import 


albums. A&B Sound (641 Yates) also deserves mention as they 


offer a discount rate for CFUV members and students. Along 
with your newfound albums you will probably need a stereo. 
If you are not afraid of benefiting from other people’s misfor- 
tune, do the pawn shop circuit. Reasonably priced used stereos 
can be found at Island Collateral and Sales (620 Johnson) and 
Universal Trading Centre (584 Johnson). 

Books, another necessity, can be found in a great many shops 
around town. There is a huge selection in the main thrift stores 
— everything from bibles to comic books (or colouring books 
if you’re so inclined). A certain amount of digging is required 
in order to find what you’re looking for as the books are in no 
specific order. Quality literature may also be purchased second 
hand. A number of small stores in the Victoria area offer classic 
and sought after novels at prices as low as 50 cents on up. Most 
noteworthy are Hawthorne Books (1027 Cook), The Haunted 
Bookshop (13-560 Johnson) and the A-1 Album and Book Ex- 
change (1071 Fort). 

Now that your house is adequately furnished and appointed 
its time to make it unique. Be daring, be bold... if you don’t 
quite know the meaning of these words don’t worry — it’s easy 
enough to fake. Meditate, have a drink and become a human 
divining rod for a couple hours. You'll be amazed at the things 
that throw themselves into your arms. Really. Especially when 
you get home and find yourself with replicas of writhing 
Jamaican dancers. 


If you hear someone whistling a tune 
he might just have been at 


POP-ROCK 
MASS 


CONCERT 


Tap your feet to an exciting fusion of 
choral and pop music performed by: 


A large chorus, soloists 
synthesizers, guitars, 
etc. etc. 


October . 1986, 8 p.m. 
University Centre Auditorium 


Admission: $4/$5 
supplied by a 
oP 
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TEMPO TREND 
STUDIOS LID. 


DON’T MISS THIS UNIQUE ie RADIO FUNDRAISING EVENT 
105°'1° 


Dread At The Controls 


by Dr. Dan, Alive & Dread 


With the declaration: “Stricly roots 
and culture, mon! No commercial stuff 
here,’’ London-based d.j. Mikey Dread 
took musical control of Islandfest ’86, 

’ rocking the courtyard at Market Square 
on Sunday, August 3 with a powerful 
mix of straight-ahead roots reggae and 
rub-a-dub in a dance-hall style. 

Dread, backed by a blistering 4- 
piece band, headlined the Victoria 
Afro-Canadian Society and CFUV’s 
seven-hour celebration of island poetry 
and music. 

Preceeding Mikey Dread on-stage 
were Victoria poet Susan Musgrave, 
Toronto dub poet Lillian Allen, and Vic- 
toria ‘world beat’ band Common 
Bond. It was not Common Bond’s 
eneven musical set, however, but 
Lillian Allen’s ryddimatical reading of 
old and new poems that truly paved the 
way for Dread’s ‘‘cool rockin’ heavy- 
duty roots music.” 

Mikey Dread (aka Michael Campbell, 
aka Dread-At-The-Controls) is best 
known to rock music fans for his 
elemental production work and vocals 
on the Clash’s Sandanista! triple LP. For 
reggae fans, Dread’s innovative studio 
technique, powerful lyrics and distinc- 
tive vocals (suggesting stylistic in- 
fluences from U-Roy, I-Roy and Eek-A- 
Mouse) are best represented on his last 
three North American LPs Beyond 

W.W. IIT (1982), S.W.A.L.K. (1983), and 
Pave The Way (1985). The Roots D_J.’s 
extended set at Islandfest had liberal 
doses of material from all three LPs, in- 

-¢luding crucial renditions of ‘Break 
Down The Walls’, ‘S.W.A.L.K.” and 
“Oneness’ (which appears only on the 
UK release of Pave The Way). 

Dread’s band was anchored by St. 

‘Thomas-born drummer Kauumba and 
Panamanian bassist Caspar, the tightest 
-Teggae ryddim-masters to play in Vic- 
toria since “Benbow” Creary and Chris 
‘Meredith of the High Times Band back- 
ed Mutabaruka at the O.A.P Hall last 


summer. Guitarist Jerry Harris (working 


out of New York) and Jamaican key- 

board whiz Byron Neal embellished the 
band’s hard-hitting sound with the 
coolest of rhythmic and melodic riffs. 

Backed by this righteous roots combo, 
Mikey Dread’s high-range rapping, 
chanting and singing transcended the 
usual boundaries of the d.j. style. He 
was, as his t-shirt proclaimed, a ‘‘Roots 
Dj.” — emphasis on roots. 


The appearance of Mikey Dread in 
Victoria was a major artistic achieve- 
ment for VACS promoters Hope Ander- 
son and Kingston Jones. However, 
Islandfest was flawed for many by poor 
organization and high ticket prices. 

There is no acceptable excuse for 
the lengthy delay that occurred bet- 
ween the poetry readings and the 
music at Islandfest. Right in the middle 
of the evening’s proceedings, the au- 
dience was forced to endure a one- 
hour sound check! Extremely un- 
professional. It knocked a-hole in the 
event’s momentum that was partially 
repaired by Mikey Dread nearly two 
hours later. The delay between Com- 
mon Bond and Mikey Dread’s set was 
also excessive. Come on, you guys, 
give I&I a break for once. 

As for the ticket prices, $12 a shot 
($10 in advancce) is an extraordinarily 
high price for Victorians to pay for an 
evening of alternative ‘‘peoples”’ 
poetry and music — and there were a 
lot of complaints about it. The reason 
for the high ticket prices is quite sim- 
ple: Mikey Dread wanted a lot of money 
to perform at Islandfest. (His guarantee 
was the same, regardless of whether he 
was playing Toronto or Victoria.) For 
local promoters, this means having to 
raise ticket prices and pray that enough 
fans are willing and able to pay the 
price for live reggae in a small-town 
style. In Victoria, if they’re lucky, 
maybe they’ll break even. 

It is amazing that fifteen years after 
reggae music first broke international- 
ly, the economics of touring for reggae 
bands still remain a mystery. But the 
fact is that most reggae bands lose 
money on tour, for one reason or an- 
other. This year, it seems that managers 
and booking agents have decided to 
send fewer bands out on the road and 
to ask twice as much for their perfor- 
mances as they did in 1985. If it con- 
tinues, this “‘strategy”’ will kill live reg- 
gae in all but the largest North Ameri- 
can markets (Toronto, New York, L.A.). 

Reggae artists, if not their managers, 
should know that the capitalist law of 
supply and demand is part of Babylon 
System. Such rules of unrighteous thin- 
king will eventually kill the roots of the 
Tree of Life that bears the sweet fruit 
of Jah music. There is only one way to 
move reggae music forward — artisti- 
cally and commercially — and that is 
with the power of Jah Love: oneness, 
truth and rights. Seen? 


| Going 
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Byron Lee: 


Celebrating 30 Years of Caribbean Music 


— The Alive & Dread Interview 


Byron Lee and the Dragonnaires, 
who mark thirty years in the music 
business in 1986, presented their uni- 
que blend of soca, salsa, calypso and 
reggae music to an enthusiastic, 
dancing-room-only crowd at Sunfest '86 
on August 17. A producer and band 
leader of legendary stature in Jamaica 
and throughout the Caribbean, Byron 
Lee was interviewed by the Alive & 
Dread D.J. possee after his band’s Vic- 
toria performance. He shared with us 
his thoughts about the evening’s festi- 

‘vities, the history of the Dragonnaires, 
and his often controversial views on the 
state of reggae music, past and present. 


Alive & Dread: What did you think of 
the response to your music here in Vic- 
toria tonight? 

Byron Lee: I would never have expec- 


ed this reaction. The guys were very 
pleased. It’s a good sign that they real- 
ly are at home with our music. They are 
cognizant and they recognize the 
music. That really makes it easy for us. 
Sometimes when you get to North 
America you really have to adapta lit- 
tle bit to how they feel it ... slow it 
down or step it up. All we had to do 
Here tonight was put the snare ina lit- 
tle louder. Normally, you don’t mix the 


snare in that much ‘down in the Carib- - 


bean. You mix more congas and off- 
rhythms. You gotta mix the down-beat 
here, just a little bit more. 

A&D: You were using an electronic 
drum kit tonight. When did this 
development come about for the 
Dragonnaires? 

B.L.: About 2% years ago. What has 
happened is that the technology has 


gEZ7ROW’ 


* ROCK ¢ JAZZ * BLUES 


* FESTIVAL FOLK 
RECORDINGS 

* IMPORTS 

* BUY ¢ SELL « TRADE 


We pay-cash for top 
QUALITY LPs, CASSETTES 


1005 Broad St., Victoria, B.C. V8W 2A1 
381-2633 


-become so great and we’re touring so 


much in small places and you can’t get 
big PA systems so the riddim has got 
to be exact. We’re up against deejays, 
discotheque people, and they are out 
to destroy live bands. So we got to get 
equipment that can reproduce [our 
studio sound] live and give us a fighting 
chance against deejays with huge big 
boxes and just put on a record, ya 
know. We got a couple of hard blows 
from dijays. 

A&D: What about the sound in Vic- 
toria? Were you happy with the sound 
here tonight? 

B.L.: Excellent, just excellent. We’ve 
got our own sound system... I travel 
with my own mixing board. But the 
guys [from Electrosound] were so good 
tonight that I didn’t bring my board out. 
I used my output rack tonight. We 
brought in our racks but the mixers and 
everything are out in the truck. For 
once the guys knew exactly what they 
were doing. Fella, Rob ... super! 
A&D: How long have the present 
members of the Dragonaires been 
together? 

B.L.: Three years. This exact group 
has been together three years. But we 
have had a heavy rotation over the last 
thirty years. We have turned over a 
total of 115 people, musicians, artists 
and vocalists. And some of the things 
that we are proud ofare that people like 
Jimmy Cliff started with us. Jimmy Cliff. 
Dennis Brown. The drummer in Third 
World is my brother. We’ve had some 
great people who have been through 
with us. 

A&D: One of the strong points in all 
your bands has been the singing. What 
is it that you look for when you audition 
singers for your band? 

B.L.: It came automatically. It either 
happened when I saw them singing 
somewhere or when they came in one 
night. It’s hard to explain. But you know 
when someone has it or doesn’t have 
it. Maybe the way the audience is at- 
tracted to what he does. When I first 
heard Jimmy Cliff 1 knew he was going 
to be a star. He was singing Otis Red- 
ding’s ‘‘Pain In My Heart” one night at 
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a show. The next day he was singing 
in the band .... And Dennis Brown 
was a young fella singing like Michael 
Jackson when he came out. And he 
became a superstar. Ken Boothe ... 
Millie Small ... I have also helped 
them, to.expose them, really, to the au- 
dience that we know they want to get 
to. And once people see them with our 
band, it’s like a stamp, a seal, that they 


When: 
Where: 


How: 


Why: 


Reception Problems? Over the Air: 


say the person has got to be good to 
be with me ... Judy Mowatt from I- 
Threes, Cynthia Schloss, Marcia Grif- 
fiths, Jackie Edwards. 

A&D: Did you know Bob Marley? 
B.L.: Very, very well. When Bob 
started he wasn’t singing reggae. He 
was singing rhythm ’n’ blues. From 
some of his very early works we 
started. But the trouble with Bob is, and 


Four Important Questions About RECEIVING CFUV 


We're on the air from 6 a.m. until 3 a.m. seven days a week. 
Out transmitter is located on the roof of the McPherson 
Library at the University of Victoria. 
Tune your FM receiver to 105.1. If reception is not good, use 
an antennae or connect your stereo to cablevision. 

A good question. 


On Cable: 


Rogers 381-2828 
Royal Oak 479-8611 
Saanich 656-3111 


Call us at 721-8702. 
Call your cable company. 


what makes it so very difficult for reg- 
gae to follow in his footsteps, is that in 
my opinion Bob would have been a 
superstar whether he was singing reg- 
gae or blues or rock or whatever. It’s 
like a Bobby Dylan, an Elvis Presley, 
Jimi Hendrix. They were the rebels at 
the time. They were what the people 


Continued on page 10 
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Byron Lee Interview 
Continued from page 9 
wanted. It created an identity and it 
happened. It just happened that reg- 
gae was the vehicle that transported 
him. And that is what has hurt us now 
in reggae a lot, I’msorry to say. When 
he left that legacy, people thought they 
could sing any reggae music and it 
would happen. It was the man and his 
‘music. But it was the man himself who 
created that scene. Nobody has been 
able to step there in his footsteps and 
nobody ever will. 
A&D: It it that Bob’s standards are im- 
possible to meet? 
B.L.: No. Bob Marley was, in his 
words, a poet — a singing poet. He 
sang what the’ people at that time 
- wanted to hear and what they related 
to. And as he passed away, that scene 
changed too and it caught all the reg- 
gae artists flatfooted. They thought they 
could sing that ‘ethnic thing,’ you know, 
what they call ‘satire’. It relates to local 
things, you understand. But Bob Marley 
sang what you could understand in his 
music up here, and what we could 
relate to in his music down there in 
Jamaica, and Tobago and Trinidad, too. 
And all of Africa. 
A&D: So you're saying that Bob Marley 
was the right person at the right time? 


CABARET 


B.L.: I believe in timing. Everything 
has a certain time. Because I kno 
when Bob started he had nothin’ goi 


for him. When Jimmy Cliff was hitting, — 


Ken Boothe, Desmond Dekker, the Me- 

lodians, Bob’ was’singin’ blues! The- 
Wailers were around. Skatalites were 

around. I watched the era and I think’. 
the guy who was responsible for Bob 

Marley, but nobody remembers him, a 

producer called Lee Perry... ‘Scratch’ 

Perry. He played the most important 

part in bringing Bob to the forefront. 

Bob had a tune called “Small Axe”’ [pro- 

duced by Lee Perry] and that is what 

propelled him into Jamaican eyes. 

Then he went through a series... “Stir 

It Up,” ‘‘Trenchtown, Rock,” ‘Guava 
Jelly’. And then what made it an inter- 

national hit was'when Eric Clapton did 

“T Shot The Sheriff’. Then everybody 

knows it was Bob Marley who wrote it. 

And then Johnny Nash did “Stir It Up.” 

And then after that it just happened for 

him. But Lee Perry was the man who, 

I think, put him on the map. 

A&D: Are there any reggae artists who 

you think could have filled Bob 

Marley’s shoes? 

B.L.: There are two. And one is Den- 

nis Brown. Dennis Brown could have 

been the ‘Prince of Reggae’. He could 

have been the closest thing to step in- 


Wednesday | Thursday 
| 2 3 4 


“BUDDY GUY & 
JUNIOR WELLS 


(Chicago Blues Legends) * 


15 : 16 
SUE MEDLEY BAND 


(Dwight Yoakum-style Country Rock) 


23 
“THE BEL AIRS” 


(Danceable Rock and R & B) 


* “WAR” - 
(The original group featuring 
“THE WORLD IS A GHETTO” 
‘and “CISCO KID" 


“THE NEW ICE AGE” 


9 
TO BE ANNOUNCED 


Ist Canadian appearance 


(R & B to Los Lobos) 


17 


CFUV presents * 
“THE BLASTERS” 
(L.A. Roots Rock) 


COMING IN THE FALL: 

— KOKO TAYLOR 

— MATT “GUITAR” MURPHY 

— THE LINCOLNS 

— SCREAMING BLUE MESSIAHS 
— RANGE HOODS 

AMONG OTHERS 


“THE TOASTERS” 


“M.T. VESSELS” 


(Original Dance Music) 


“YOUNG FRESH FELLOWS” 
with “BRUISED AND STUPID” 


to Marley’s shoes. Tremendous per- 
former. But just bad management has 
put himself into a bad position where 
no booking agency wants to book him 
again. He never shows ... The other 
guy [ thought'it,would happen to, but 
he got into a‘problem, is Peter Tosh. He 
never was a great, great singer but hé 
had something going for him. His lyrics, 
like Marley, were talkin’ about things. 
But he was not that strong a performer 
on stage. 

A&D: What about Bunny Wailer? 
B.L.: Bunny actually has something 
goin’ for him. He’s on tour now. He 
played in Madison Square Garden last 
night. We’re waiting to hear the results 
of this tour. In Jamaica he’s very well 
respected, but he hasn’t broken 
through. His music should be happen- 
ing, he’s sending a message ... but 
nobody buys it. Put out an album call- 
ed Marketplace. Very good record, but 
nobody buys it in Jamaica .... Music 
is the roughest business in the world! 
Even it you’re dedicated, it’s rough 


The extended Byron Lee Inter- 
view will be broadcast on Alive 
& Dread, Saturday, October 4th, 
6:00 - 9:00 p.m. 


-September ’86 


15 BASTION SQUARE, VICTORIA, B.C. 


5 6 


(Progressive Rock & Funk from San Francisco) 


13 
Featuring: 
UNCLE WIGGLY 


20 
Special Guests: 
“RADIO EUROPE” 


27 


(CFUV presents) 


‘CHANGE WITHOUT NOTICE 
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Fall Program Changes 


At A Glance 


NEW 

6 AM ROCK, our earliest start ever. 
Now you won't have to wake up to 
silence on those cool Fall mornings. 


COMEDY returns to the 'FUV on 
Wednesday nights at 7. Tom Dufleit is 
your host. 


An eclectic SPECIALS program takes 
over Friday nights from 8 to 10. Sports, 
live concerts, lectures, and special im- 
port programs will be featured. 


A JAZZ-related specialty program will 
run from 1:30 to 3 p.m. Sunday after- 
noons. We’re keeping it a secret until 
you tune in. 


CHANGES 

Weekday morning FOLK hits the air- 
waves an hour earlier than before, now 
running from 9 to 1] a.m. 


CFUV MAGAZINE expands to an hour 
and moves to just before the lunch 
hour. Work up an appetite with public 
affairs from 11 to noon on weekdays. 


NEWSCASTS have been adjusted to 
suit the other changes and take advan- 
tage of our expanded public affairs 
department. Hear the latest local and 
world news weekdays at 9 a.m., 11, 
Noon, 2 and 4 o’clock. 


DIRECTIONS moves from Sundays to 
Tuesday evenings from 8:30 to 10. Ian 
Cochran will continue to deliver his 
electic blend of folk, rock, jazz and 
more. ‘ 


PROFILES has switched to 4 p.m. Satur- 
days, when you can hear an entire pro- 
gram devoted to one group from just 
about any genre of music. 


The HAG COMPANY now runs from 5 
- to 6 p.m. on Saturdays: 


UVIC RECITALS and its unique selec- 
tion of live classical recordings moves 
to Noon on Sundays. 


Sunday afternoon FOLK now runs for 
two hours, from 3 to 5 o’clock. 


TOP OF THE BOPS, our import from 
Vancouver, occupies the 5 to 6 p.m. 
slot on Sundays. 


Now you get more ofa good thing with 
21 hours of CFUV programming each 
day. 


10 New Books in 
Popular Music 


by Eric S. LeBlanc 
1. A Case of Mistaken Identity: The 
Life and Music of James P. Johnson, 
by Scott E. Brown. (Includes a 
discography, 1917-1950, by Robert 
Hilbert.) Scarecrow Press and The In- 
stitute of Jazz Studies, Rutgers Univer- 
sity, 1986. 
(Book Order No. ISBN 0810818876). 


2. Count Basie: A Bio-Discography, 
complied by Chris Sheridan. Green- 
wood Press, 1986. 


. (Book Order No. ISBN 0313249350). 


3. The Encyclopedia of Jazz in the 
Sixties, by Leonard Feather. Reprint. 
Da Capo Press, 1986. te 
(Book Order No. ISBN 0306802635). 


4. The History of Jazz Volume I Early 
Jazz: It’s Roots and Musical Develop- 
ment, by Gunther Schuller. Reprint. 
Oxford University Press, 1986. 

(Book Order No. ISBN 0195040430). 


5. In the Moment: Jazz in the 1980s, 
by Francis Davis. Oxford University 
Press, 1986. 

(Book Order No. ISBN 0195040902). 


Griftin Books 
383-0633 
Market *yuare.560 SIohnson Mtreet 


=—=ROCK STARS=— 
y 


== SPECIAL $24.99 == 


OXFORD JAZZ TITLES 
(ABOVE) IN STOCK 


6. Rock Stars, by Timothy White, 
designed by J.C. Suares. Portland 
House, distributed by Crown 
Publishers, 1986. 

(Book Order No. ISBN 0517617722). 


7. Sitting In: Selected Writings on 
Jazz, Blues, and Related Topics, by 
Hayden Carruth. University of Iowa 
Press, 1986. 

(Book Order No. ISBN 0877451532). 


8. Storyville to Harlem: The Jazz 
Scene, Pictures and Text, 1925-1985, 
by Stephen Longstreet. Rutgers Univer- 
sity Press, 1986. 

(Book Order No. ISBN 0813511747). 


9. Sun City, by Dave Marsh. Penguin 
Books, 1986. 
(Book Order No. ISBN 0140089977). 


10. Up from the Cradle of Jazz: New 
Orleans Music Since World War II, by 
Jason Berry, Jonathan Foose, Tad Jones. 
University of Georgia Press, 1986. 
(Book Order No. ISBN 0820308544). 


Timothy White 
was $49.95 


MONDAY 


6:00-9:00 ROCK SHOW. 


9:00-11:00 RICK DENNIS. Folk, country 
and rockabilly. 


11:00-12:00 CFUV MAGAZINE. Public 
Affairs-information for the inquisitive 
mind: local and international politics, 
the arts, economics and sports reviews 
and music. Host: Brian Webster. 


12:00-2:00 MONDAY MIDDAY WITH 
BARRY LINK: Mainly classical, tenden- 
cies toward small and simple, early 
stuff, lyricism, mystery and piety. Oc- 
casional wanderings into traditional 
folk and new age. Varied, friendly, and 
social democratic. 


2:00-4:00 ON THE EDGE with Bob & 

Rob. Distort your afternoon with ac- 
cessible, low feedback, high fibre 
music. 


4:00-5:30 MAINSTREAM JAZZ with Guy 
MacPherson. No fusion, avantgarde; 
just foot-tapping, straight-ahead jazz 
from the 20’s to the 80’s. 

5:30-7:00 JAZZ: ROOTS AND BRAN- 
CHES. George Hodge plays a set of 
mainline jazz, does the alternate news, 
a folksy-bluesy-rootsy set, and finally, 
a branch of jazz or jazz-fused music. 


7:00-9:00 YOUR MUSICAL LIBRARY. A 
survey of UVic’s classical library with 
Mitch Cox. 


9:00-10:00 NEW ALBUM REVIEW. Kev/ 
Dwayn-o/Scream feature their pick of 
the week for best new rock album. 


10:00-12:00 MONDAY NIGHT ROT. 
Three stupid guys who drink too much 
and listen to too much loud and weird 
music. Kev, Dwayn-o and Scream pre- 
‘sent two hours of noises ranging from 
Ramones. to Boston to Swans. If you 
don’t like guitars don’t listen! 


12:00-3:00 LATE NIGHT. 


TUESDAY 


6:00-9:00 ROCK ... AND STRANGER 
THINGS. Rudely awakened by things 
that go bump in the night, Kerry (a.k.a. 
imaginary girl) presents a scrambled 
montage of hardcore, blues, R & B, 
psychobilly, and reggae. For lovers of 
penguins and black music. Sept. 30 Sil- 
ly Songs. 

9:00-11:00 FOLK. 


11:00-12:00 CFUV MAGAZINE. Host: 
Mark Thompson. 


12:00-2:00 THE CLASSICAL SHOW. 


2:00-4:00 JIM FYKES VARIETY SHOW. 
Our media celebrity, Chris Sine, plays 
music that eliminates the need for an 
afternoon caffine boost and ruins your 
afternoon nap as he asks the musical 
question, who is this Jim guy anyway? 
Rumored to have been lost in the shuf- 
fle when the Beaver was renovated, Jim 
has been spotted wearing colorful 
shorts and sleeping in obscure comers 
of the city. 


4:00-7:00 OPEN EARS. Scott Lewis’ 
modern jazz and discussion for those 
with open ears. 


7:00-8:30 INFREQUENCY. Host 
Rosemary Smith samples new works in 
the 20th century ‘‘avant-garde 
classical” tradition, as discussed and 
played by various musicians. 
8:30-10:00 DIRECTIONS. Stream of con- 
sciousness radio with a blend.of folk, 
rock, jazz and beyond, with Ian 
Cochran. 

10:00-12:00 DON’T DRIVE BLIND. Son- 
dra, Chi Him and sometimes Hon Ming 
give you their foggy notions of good 
music be it garage-grunge, WUS-rock, 


© “, 16 Track 2”-15 & 30i.p.s. 
8 Track 1/2”-15 


4 Track 1/4”- . 5i.p.s. 
2 Track 1/4”- z.bjos 
rices auth eng 


for "hee per hour 
Hoy Tr. per hour 


EFFECTIVE poi 30, 1986 


1209 Quadra Street 
(604) 382-5232 


+ Hig 


hardcore, folk,, funk, or something sil- 
ly and embarrassing. It may even be in- 
formative at times (to those who care!). 
The perfect companion for the bath- 
room, bedroom, and your plants. 


12:00-3:00 MIXED METAPHOR with 
George Hodge. Five 30ish minute sets: 
pop-rock, soul-R&B, folk-trad., eclectic- 
electric. 


WEDNESDAY 
6:00-9:00 ROCK SHOW. 


9:00-11:00 FOLK WITH ALAN LAW. 
Contemporary and traditional folk 
music: calypso, zulu vocalists, acid 
bluegrass, etc., with an emphasis on re- 
cent releases. Mostly North American 
selections, sprinkled with music from 
around the world. Also special live 
guest appearances by local musicians. 


11:00-12:00 CFUV MAGAZINE. Host: 
Hugh Graham-Marr. 


12:00-2:00 THE BIRTHDAY SHOW. 
Brian Webster celebrates the birthdays 
of the classical masters. Sept. 3Johann ~ 
Pachelbel, Anton Bruckner, Darius 
Milhaud. Sept. 10 Antonin Dvorak, Ar- 
nold Schoenberg. Sept. 17 Gustav 
Holst. Sept. 24 Dimitri Shostakovich, 
George Gershwin. 


2:00-4:00 ROCK SHOW. 


4:00-7:00 STRAIGHT NO CHASER. 
Shaukat Husain and Steve Makuch of- 
fer their expanded knowledge and 
wide collection of jazz. 


7:00-8:00 COMEDY. Original stuff (a la 
the After Midnight show), local 
humour, and prerecorded yuks, with 
Toms Dufleit. 


8:00-10:00 LET THE GOOD TIMES 
ROLL. Guaranteed 100 minutes of 
music! Eric LeBlanc and Steve 
Lebitschnig present blues, soul, R&B, 
harmony and gospel music in the only 
show of its kind in Victoria. Sept. 3 
Mary Wells, J.B. Hutto, Otis Spann, 
Elmore James and the Broombusters, 
Mighty Clouds of Joy, Jesse Belvin. 
Sept. 10 Guitar Slim, Johnny Shines, 
Williams Brothers, Otis Clya, Randy 
Crawford, Jackie Wilson, Harptones, 
Motown Rareties. Sept. 17 Denise 
Lasalle, Smokey Robinson, Clifton 
Chenier, Lightnin’ Hopkins, Buckwheat 
Zydeco, Al Green, Albet Collins, Bob- 
by “Blue” Bland, Earl Hooker. Sept. 24 
Sam Cooke, Hot Lips Page, Ted 
Hawkins, CBS Trumpeteers, Roy 


ights 


Milton, Eddie Kirkland; Rockin’ Dop- 
sie, Bobby Morre & the Rhythm Aces, 
Gladys Knight and the Pips. 


10:00-12:00 A SHOW IN SEARCH OFA 

“CONCEPT. Scott and Rick continue 
their tedious public musical 
disagreements — though they both 
agree that Throbbing Gristle and 
Aerosmith really rawk! Thrill as Scott’s 
death-cycle twisted ankle swells to the 
size of a watermelon! Marvel as Rick’s 
voice becomes increasingly resonant 
and mellifluous with age! And 
whatever happened to those darn con- 
cepts anyway? 


12:00-3:00 LATE NIGHT. 


THURSDAY 

6:00-9:00 ROCK SHOW. 

9:00-11:00 THE MEMPHIS MOBILE with 
Anne Simmie. Bluesy, Jazzy, and Rock-y 
Folk and even some traditional stuff. 
11:00-12:00 CFUV MAGAZINE. 
12:00-2:00 CLASSICAL with Pat Hossie. 
2:00-4:00 ROCK SHOW. 

4:00-5:30 JAZZ. 

5:30-7:00 THURSDAY NIGHT JAZZ PRO- 
GRAM with Michael Giles — Jazz from 
the 50’s to the 80’s. Favorite artists in- 
clude Miles, Zawinal, Methany, Clifford 
Brown, Monk, Coltrane and lots more. 
7:00-9:00 EARMEALS gently introduces 
its audience to the vast array of contem- 
porary electronic and experimental 


880 Courtney 


e all types of fitness classes 
¢ weight training facilities 


music being produced around the 
world, both the accessible and the 
obscure. Sept. 4 Sex and Bestiality. An 
extremely ear opening international 
cassette compilation (dedicated to 
Benesis P. Orridge) from France’s “Bain 
Total” label. Six hours in total length, 
we treat you to two thirds of it. Sept. 11 
Sex and Bestiality, Part 2. Sept. 18 Our 
monthly program set aside for Sweet 
Surprises. Sept. 25 Part one ofa two part 
profile on the British group Throbbing 
Gristle, looking at their historic assault 
on the music industry between 1976 
and 1981. 


9:00-10:00 INVOICE. Host Sadie White- 
moon takes an eclectic look at the 
world of women in music, with em- 
phasis on the alternative/unusual. In- 
depth profiles and random samples, 
from ‘‘lost gems” of the past, to the 
women who are current forces shaping 
today’s music. 


10:00-12:00 THE FRANKIE AND 


JOHNNY SHOW. Two hours of rock! - 


Easy on the fuel bill, scads of legroom 
in the front and backseats, and best of 
all it’s free. Tune in for a tasty treat for 
the whole family. 


12:00-3:00 Rotating between: 

THE ANARCHIST AUDITION with John 
Q. Public. 

and MYSTERY DJ... 


FRIDAY 
6:00-9:00 UPBEAT ALTERNATIVE 


VICTORIA YM-YWCA 


STUDENT MEMBERSHIPS — 6 MONTH TERM 
* $100 * 


e racquetball courts 
e Victoria’s best dance facility 


Discover the ‘“Y”” — drop in Sunday Sept. : 
10 a.m. - 3 p.m. for your personalized tot 
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ROCK with Cathy. 
9:00-10:00 FRIDAY MORNING FOLK — 
SHOW. Bob Martin plays music for all 
folks. 


* 11:00-12:00 CFUV MAGAZINE. Host: 


Tom Dufleit. 


12:00-2:00 ONE HOUR AND FIFTY 
FOUR MINUTES OF THE CLASSICS. 
This is hopefully not Safeway music, 
but a show for the serious listener. Take 
note. Your host: Bruce Hill. 


2:00-4:00 THE KATHERINE AND JOHN 
SHOW. Quite simply, a rock show. Yet 
ona more complex level, in a fluxua- 
tion of various shadings of potential 
etymological interpretations, it is a rock 
show! ; 

4:00-7:00 JAZZ SPECTRUM. Oldies to 
avant-garde, presented with subtle 
humour by anchorman Bill Wynne. 
Weekly features include: Hall of Fame 
jazz profiles, Regional jazz styles and 
development, variations on jazz 
classics, guests, Blindfold Tests, rare 
records and Desert Island Disc 
choices. Enjoyable, informal and 
informative. 

7:00-8:00 FINE LINES with Jim Andrews. 
A literary program featuring poetry and 
fiction with an emphasis on works from 
UVic and local community. 
8:00-10:00 SPECIALS. Unique and 
diverse programming from a variety of 


Continued on page 14 


386-7511 
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Highlights 
Continued from page 13 


sources. Expect live sports, concerts, 
import programs, and documentaries. 
This month: Sept. 5 Documentary 
“Streetlink: A Light in‘ the Tunnel’; 
Newfoundland Mosaic profile of Snuf-. 
fy Jackson; Youth Focus documentary 
on ‘Youth Unemployment”. Sept. 12 


Tenor Benjamin Butterfield in recital- 


with Michael Gormley, piano. Songs by 
Schubert, Wolf and others. Recorded 
live at the 24th Annual Christ Church 
Cathedral Summer Recital Series; 
Youth Focus documentary on ‘Youth 
and the Peace Movement’’; Radio 
Netherlands ‘‘Arts Monthly”’. Sept. 19 
Documentary ‘“‘Streetkids Turned 
Counsellors: A Profile of the Nomad 
Ministry Street Outreach’; New- 
foundland Mosaic profile of Street Jazz; 
Sir David Willcocks directing a local 
chamber choir in works of Britten, 
Palestrina and others. Recorded live at 
Christ Church Cathedral. Sept. 26 
“Talking About Theatre’’, discussion 
and commentary from UVic’s Theatre 
Department; Youth Focus documentary 
on “Youth in Business’; Newfoundland 
Mosaic profile of Joyce and Benson. 


10:00-12:00 MARGINAL MUSIC with 
Karl and Roland. A lighthearted look at 
the alternative rock music scene. 


12:00-3:00 Unpredictable, but always 
enjoyable: A rotating gaggle of DJ’s 
play music from all genres. Make 
requests. 


SATURDAY 
6:00-10:00 ROCK. 


10:00-11:00 Rotating between: 
NATIVE INDIAN SHOW — Barry 
Underwood features music and info on 
the issues confronting North America’s 
Native community. 

SOUNDS OF INDIA — Mahinder 
Doman with classical music, Hin- 
di/Punjabi film songs, individuals from 
the local Indian community, and info 
about the culture, religions & festivals 
of India. 


11:00-12:00 ITALIAN BROADCASTING 


SYSTEM. Long time radio show host — 


Don Sforza presents a show for the local 
Italian community. 


12:00-1:30 LA VOZ EN ESPANOL. Host: | 


Luis Ituarte. Sept. 6 Nortenas, music of 
North Mexico (Tex Mex). Sept. 13 
Music from the Andes. Sept. 20 North 
American jazz salsa. Sept. 27 Flamenco. 


1:30-4:00 PLAYLIST SALAD. The latest 
additions to the CFUV playlist and the 
latest record arrivals and playlist 


hopefuls — rock, jazz, folk, classical, 
electronic. oie 


oy 

4:00-5:00 PROFILES. In-depth tidbits, 
history and music of featured artists and 
musical styles. Live recordings from all 
musical categories can also be heard. 
5:00-6:00 THE HAG COMPANY. A 
weekly perspective on women’s issues 
and music, with community calendar 
information. 


6:00-9:00 ALIVE AND DREAD. Dr. Dan, 
The Mighty Cloud of Joy, Rankin’ Rob, 
Nicky Dread, Sister Lotus-I and Johnny- 
Too-Bad bring forth the latest and 
greatest reggae and African vibrations 
to the sistren & brethren in Victoria. 
Features ‘‘Top Rankin’ Reggae Playlist” 
and profiles of the world’s top reggae 
and African music-makers and dub 
poets. Sept. 6 Sister Lotus & Simmer 
Down Stu feature: BOB MARLEY (live, 
unreleased versions) and heavy 
AFRICAN VIBRATIONS. Sept. 13 Nicky 
Dread & Dr. Dan feature: THE ITALS 
and MIKEY DREAD live at Islandfest 
’86. Sept. 20 Rankin’ Rob features: OBO 
ADDY live at Sunfest ’86 (plus exclusive 
interview) and the AFRO-POP beat 
goes on and on. Sept. 27 The Mighty 
Cloud of Joy features: SUNSPLASH ’86 
artists and news from the annual 
Jamaica reggae extravaganza. 


9:00-10:00 OVERKILL. THE ultimate 
Thrash/Death/Hardcore heavy metal 
show. John and Lorne provide a fast 
and furious look at the latest 
underground metal bands plus inter- 
views, album reviews, Canadian talent 
and reliable metal news. Sept. 6 Album 
Reviews. Sept. 13 Metal news. Sept. 20 
Canadian Metal Bands. 


10:00-12:;00 THE DEAF CLUB with 
Michelle Dawson. A fragmented look 
at the hardcore/surf/punk tradition as 
witnessed through the apertures of a 
bagpipe. A condensed, twisted history 
of rock’n roll, leaving out all the big 
screwed up parts. For hepcats, skaters, 
and marching band fans. The fastest 
two hours in radio. 


12:00-3:00 MACK AND JACK SHOW. 
Every second week the guys you may 
know as raving sports man and fanatical 
DJ shed their old skins and bring you 
an eclectic blend of toones from all cor- 
ners of the musical universe. Requests 
welcome. Every other week, they play 
basketball or something and let others 
spin the discs. 


SUNDAY 
6:00-10:00 ROCK SHOW. 


10:00-11:00 VOICE OF THE DRAGON. 
Chinese Students present community 


ao. 


news, calendar, traditional legends, 
with guests and contemporary folk 
music. 


11:00-12:00 AU QUARTIER QUEBEC- 
OIS. A variety of musical styles in- 
cluding French, Quebecois, Franco- 
Ontario, Franco-Manitoba, Acadian, 
and Cajun. 


12:00-1:30 UVIC RECITALS. Perfor- 
mances from the faculty, students and 
guests at the UVic’s School of Music. 
Sept. 7 Shelagh MacFarlane, violin: 
works of Brahms, Richard Strauss and 
Vivaldi. Sept. 14 Linda Hee: works of 
Beethoven, Ginastera, Debussy and 
Chopin. Sept. 21 UVic Orchestra and 
Chorus perform Handel’s Concerto 
Grosso and Israel in Egypt. Sept. 28 
Pierre Jasmin, head of University of 
Quebec music department presents a 
lecture and performance of 
Beethoven’s Sonata, Op. 106 
(“‘Hammerklavier’’). 
1:30-3:00 JAZZ 
PROGRAM. 
3:00-5:00 FOLKIN’ AROUND. Keith 
Malcolm presents bluegrass and coun- 
try folk with a focus on west coast 
musicians. 


5:00-6:00 TOP OF THE BOPS. A CITR 
import featuring the roots of 
Rock’n’Roll — Country, rockabilly, 
R&B. 


6:00-8:00 OVERVIEW. Geoff and Tom 
and their reporters bring you interna- 
tional reports, Status of Women discus- 
sions, global, national, and local news 
plus Turning the Tide, half an hour 
each week devoted to peace issues. 


8:00-10:00 SUNDAY NIGHT JAZZ CON- 
CERT. Peter Lovric features jazz, 
ragtime, soul, big band, and small 
combos. 

Aug. 3 The Big Band Era — Part I. Aug. 
10 The Big Band Era — Part II. Aug. 17 
The Glen Grey Story. Aug. 24 The Ben- 
ny Goodman Story — Part I. Aug. 31 
The Benny Goodman Story — Part II. 


10:00-12:00 MOVIETRACKS. The col- 
our, excitement and thrills of the music 
behind the movies is brought to you by 
the colourful exciting and thrilling 
Philip Linfield. Sept. 7 Special pro- 
grammme on The Fly with an exclusive 
interview. Sept. 14 Independent 
cinema Part I: music from the best in- 
dependent films. Sept. 21 Independent 
cinema Part II: focus on Roxy Cinegog. 


SPECIALITY 


~ Sept. 28 More new filmscores, also 


Canada in Non-Canadian cinema. 


12;00-3:00 MOONDANCE with Linda 
Gibb. Musick and stuff from A to Z. 
Sept. 7 A. Sept. 14 B. Sept. 21 C. Sept. 
28 D: 
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Looking At Literature 


Program Profile: Fine Lines 
(Fridays 7:00 - 8:00 p.m. 


When you think of radio in the 1980’s, 
the images most likely to come to mind 
are of Top 40 music, obnoxious DJ’s, 
and all-news radio. With the occasional 
exception of the CBC, literature has lit- 
tle to do with today’s mainstream radio. 

CFUV’s Fine Lines is all about 
literature, and it is definitely not 
mainstream. Host Jim Andrews 


describes the purpose of Fine Lines as 
“to give local writers, writers across 
Canada and international writers a 
forum on the radio, and to give Creative 
Writing students a forum for struggling 
writers.”’ 

- Fine Lines features live readings of 
poetry and prose, along with interviews 
and special lectures. According to An- 
drews, the selection of material is 
relatively simple: ‘‘it’s whoever comes 
forward, whoever! can hunt down.” He 


Recent Arrivals 


Rock 
Melody Beecher 
Melody 
Paul Mel — US 


Al Campbell/George Nooks 

Juggling On the Front Line/Magic 
Touch (12’’) 

SMJ — JA 

Celibate Rifles 

MinaMinaMina 

What Goes On — US 

Helios Creed 

X-Rated Fairy Tales 

Subterranean — US 

Death of Samantha 

Strungout On Jargon 

Homestead — US 


Classical 


Dutoit/Montreal Symphony Orchestra 
Ravel: Orchestral Works 
Polygram 


The Fires of London 
Elliot Carter: Triple Duo 
WEA 


Rivka Golani 

Viola Nouveau 

Centrediscs 

Charles Rosen 

Beethoven Sonatas Op. 26, 27 
WEA 


Earmeals 


Bruce BecVar 

Take It To Heart (CAS) 
Shining Star — US 
Dominion 

Where Muses Dwell (CAS) 
KO City Studio — US 
Michael Garrison 
Images 

US 

Jeff Greinke 

Cities In Fog 

Intrepid — US 
Katharsis 

3 to 1 (CAS) 

US 


FOLK 
Colin Linden 
The Immortals 
Stony Plain 
Debby McClatchy 
Someday Cafe 
Green Linnet — US 
Archie Fisher & Garnet Rogers 
Off the Map 
Snowgoose 
The Tannahill Weavers 
Land of Light 
Green Linnet — US 
Gerald Trimble 
Crosscurrents 
Green Linnet — US 


adds that material is somewhat limited 
by the relative remoteness of Victoria. 
Operating without a budget, Fine Lines 
pays no one and must depend on other 
organizations to bring writers to 
Victoria. ; 

The roster of guests appearing on 
Fine Lines is impressive. Among 
others, Leon Rooke, P.K. Page, Gary 
Snyder, Alan Ginsberg, William 
Golding, Phylis Webb and at least two 
Nobel Prize nominees have appeared 
on Fine Lines. 

Among the more. interesting 
moments on Fine Lines was the time 
Leon Rooke appeared at the station to 
record a reading for the program. 
Rooke’s reading style is somewhat 
demonstrative and tests the limits of his 
vocal chords, a characteristic that had 
an impact on the functions of the sta- 
tion while he was reading. As Jim An- 
drews remembers it, Rooke ‘‘just about 
shook the whole radio station down 
with the sound of his voice.” 

Fine Lines is one of the most highly 
regarded programs on CFUV, and that 
impression is shared by other campus 
stations across the country. CHMR-FM 
in St. John’s Newfoundland has recently 
joined CITR in Vancouver, CHRW in 
London, Ontario and CHSR in Frederic- 
ton, New Brunswick as stations that air 
Fine Lines every week. No money 
changes hands, but the exchange pro- 
vides guests with exposure and CFUV 
with the prestige of being at the 
forefront of network programming in 
Canadian Campus/Community radio. 

What is upcoming on Fine Lines? Jim 
Andrews is quite excited about the 
DNA Radio Magazine that was put 
together in 1972 by Lawrence Russell 
and is now being aired on the program. 
DNA is a series of avant garde 
monologues which are potentially 
quite controversial. 

As Fine Lines moves into its new 
season, Andrews is hoping that more 
local writers will ‘‘come forward from 
their hovels and declaim their mighty 
words into microphones and send 
them out invisibly on the air all over 
Canada.” 


CFUV’s FUNDRIVE ’86 October 24 - November 2 
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CFUV’s Rock Chart {© shake Some Action 


TITLE DIST. WKS 
ON 
1 Various Random Thought: A Victoria 
Sampler, Vols. 1 & 2 (CAS) Lyle’s Place 6 
2 Alex Chilton No Sex (12”) Bigtime — US & 
3 Sonic Youth EVOL SST — US 10 
os Ramones Animal Boy WEA 10 
5 That Petrol Emotion Manic Pop Thrill Demon — UK 6 
6 Naked Raygun All Rise Homestead — US 8 
‘; Meat Puppets Out My Way (EP) SST — US 10 
8 .~ Siouxsie & the Banshees Tinderbox Polygram 12 
9 Bedspins Lunchbox Factory Celebration (CAS) DEMO 6 
10 Billy Bragg Levi Stubbs’ Tears (12”’) Chrysalis — UK 2 
ll REM Lifes Rich Pageant MCA 2 
12 D.O.A. & Friends Expo Hurts Everyone (EP) Sudden Death 12 
13 Exploding White Mice In A Nest Of Vipers (EP) Bigtime — US 2 
14 The Young Lions Welcome to the Freak Show Yodel Gems 4 
15 Camper Van Beethoven __ II and Ill Pitch-a-Tent 2 
16 The Pogues Rum, Sodomy, and the Lash MCA 8 
17 Lou Reed Mistrial RCA 10 
18 Color Me Psycho Kiss Me Then .. . (CAS) Color Me Psycho 2 
19 Various It Came From the Garage Metro America 2 
20 Dayglo Abortions Dayglo Abortions Fringe 12 
21 LL Cool J Radio CBS 4 
22 Lethal Gospel Martian Whores Salmon Eye 6 
23 Savage Republic Ceremonial/Trudge (EP) Indepen. Proj. 8 
24 The Jazz Butcher Bloody Nonsense Polygram 10 
25 The Smiths The Queen Is Dead WEA 2 
26 The Skulls Dress Up and Die! (EP) Buy Our — US 2 
27 The Leaving Trains Kill Tunes SST — US 2 
28 My Dad Is Dead . and he’s not gonna take it : 
anymore St. Valentine 4 
29 The Soup Dragons Whole Wide World/I Know 
Everything (45) Subway Org. 4 
30 Pleased Youth Dangerous Choo-Choo Buy Our — US 6 
ARTIS TITLE DIST. MTS 
ON 
1 Jr. Reid/Don Carlos Firehouse Clash L&L/RAS — LP 
2 Black Uhuru Brutal RAS — LP : 
3 Linton Kwesi Johnson In Concert... Shanachie — LP | 
4 Natural Beauty Nice Up Dancee RAS — 12” 
5 J. Mowatt/Sis. Carol Screwface Jah Life — 12” 
6 Original Wailers Music Lesson Tuff Gong (JA) 
7 Melody Beecher Melody Paul Mel — LP 
8 Messenjah Night Rider Version (CAN) 
9 Steel Pulse Babylon The Bandit Elektra — LP 
10 Al Campbell Juggling On The Front Line SMJ/Jimpy’s 
ll Freddie McGregor Glad You’re Here... RAS — 12” 
12 Bunny Wailer . Marketplace Solomonic (JA) 
13 Sophia George Fresh Jet Star (A) 
14 Joe Higgs Triumph! Alligator — LP 
15 Var. Artists Woman Talk Heartbeat — LP 
16 Ras Tesfa Voice of the Rastaman Meadowlark 
17 Blue Riddim Band Alive In Jamaica Flying Fish 
18 Lillian Allen Curfew in B.C. Verse To Vinyl 
19 H. Andy/Rhythm Queen Elementary Rough Trade 
20 Var. Artists Club Paradise (Sdtk) Columbia — LP 
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by Tim Chan 
Alex Chilton returns! The man who 
gave us ‘‘The Letter*’ with the Boxtops 
in the late sixties, some wonderful pop 
with Big Star during the early to mid- 
seventies, and discovered the Cramps 
in the late seventies has come back 
strongly with a good 12-inch single “No 
Sex,” which gives a subtle warning 
about the dangers of AIDS. I was for- 
tunate enough to catch his show in Van- 
couver on August 21st and he was great 
to say the least, playing a lot of his new 
songs (which are a mixture of pop and 
his newer, more R&B influenced style) 
and some old favourites including 
“September Gurls,” ‘‘In The Street,” 
“Bangkok,” and of course, ‘‘The Let- 
er.” His current band is only a three- 
piece, which put to the fore his surpris- 
ingly good guitar playing, but that took 
nothing away fromthe crack, jazz in- 
fluenced rhythm section of Rene Com- 
an and Doug Garrison. David M. of No 
Fun (who opened for Chilton and co.) 
told me that he dropped a ’FUV sticker 
into Chilton’s guitar case when he was 
in his dressing room. Maybe Alex baby 
will take notice of our station and see 
that his record is sitting at No. 2! 
Good to see the Random Thought 
Victoria Sampler cassette keep a firm 
grip on the No. | position here at the 
*FUV. Some fine fine music on both the 
tapes (and don’t get too disconcerted 
if you can’t get a copy right now, Mr. 
Millet tells me that the ‘‘second press- 
ing” will be available anyday). I heard 
that Tom Harrison of the Vancouver 
Province says that it is better that the 
Vancouver Undergrowth cassettes. It 
also got a mention in the August edi- 
tion of The Rocket out of Seattle and is 
popping up ona couple of Campus sta- 
tion playlists across the country. 
We are finally getting service from 
the Homestead record label out of NYC 
(thanks to ‘‘the Deaf Club’s” Michelle) 
which has been a totally orgasmic ex- 
perience because they have put out so 
many good records in the past year and 
a half. You may have heard Naked 
Raygun, Big Black, and Squirrel Bait 
during our programming but listen for 
new releases by Live Skull (a more 
melodic, straightforward version of 
Sonic Youth), the Proletariat (good old 
fashioned poonk rock), Big Black 
(Chicago’s equivalent to Nomeansno, 
albeit with.a drum machine), Death of 
Samantha (a band out of Cleveland car- 
rying the tradition of Pere Ubu), and the 
Volcano Suns. 
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J.S. Bach: Mass in B-minor 
Taverner Consort & Taverner Players 
Andrew Parrott, director 
Angel-EMI 4D2S-3975 


: by Bruce K. Hill 

One  English-based~ original- 
instrument group which has in the last 
few years concerned itself with the 
larger-scale compositions of the 17th 
and 18th centuries is that of Andrew 
Parrott. On the Angel/Reflexe label the 
Taverner players (invoking the name of 
the great Renaissance writer John 
Traverner) have recorded a breathtak- 
ing liturgical rendition of Monteverdi’s 
Vespers of 1612, and, just over a year 
ago, this splendid account of Bach’s un- 
commissioned choral masterpiece of 
his final years. 

Many of the instrumentalists and 
singers, for instance soprano Emma 
Kirkby, are familiar from recordings 
with other groups dedicated to the re- 
creation of ‘‘early” music according to 
contemporary performance practice. 
These forces form both sides of the 
English Channel shine under Parrott’s 
able directing. 

The lilting tempi, the realization of the 
clear scoring, the sensitive singing all 
bring to this work a musical clarity un- 
touched by the most fervent renditions 
under big-name conductors a genera- 
tion ago. The deadwood of irrelevant 
orchestral forces, massed choir sound, 
and self-centred solo singing, has been 
cleared away, one would like to hope, 
forever. 


Kiss Me Then Color Me Psycho 
Color Me Psycho 


by Michelle Dawson 

Doesn’t the current omnipresence of 
mediocre 60’s garage rock revivalists 
make you wish that acid were lethal? 
These bands ain’t nothin’ but em- 
balmers, 
maldehyde into that decade’s gutless 
rotting corpse, and if the results stink, 
who’s surprised? 

They should all go to ugly old 
Calgary, where there’s no organically- 
flowered 60’s shrines, just a quartet 
called Color Me Psycho who do that 
garage punk thing like they invented 
it. Sounds like they started as '76 punks 
and devised a sly sort of power pop, 


cramming more for-. 


lean around the ribs and real sharp in 
the teeth. Then they took the strong 
flavours from the 60’s — the ones that 
deserve ‘to survive, and have — and 
made them slew across their music, 
enhancing it with conviction and sur- 
prise. And they got it all kicking and 
jumping, out of some studio and onto 
a ten-song killer debut cassette. 

Nothing in the music (guitar, bass, 
drums, keyboards, vocals) stands out 
front and clobbers you; it’s the ag- 
gregate that does the mugging. The 
songs are all originals. If you go look- 
ing for a weak one, you’re looking in 
the wrong place. Can you imagine 
Loudon Wainwright III as a clever 
young punk in a loud automobile? 
That’s how these guys write: angry 
from the heart (at bad women, bad 
places, bad ideas) and funny about it 
in a compelling way that isn’t simple- 
minded. The lyrics have a good 60’s 
feel, but clearly Color Me Psycho is 
writing for their music, not for someone 
else’s era. 

If you could get this stuff into a pipe 
and smoke it, it would make you 
smarter. If you put it in your car and 
play it, it makes you car go faster. It 
does what great rock ’n’ roll is suppos- 
ed to do. This cassette is exceptional; 
I've heard it dozens of times and it’s still 
not getting tired. I’m thinking it pro- 
bably won't. (3907-23 Ave. S.W., 
Calgary, Alberta T3E 0J9) 


Devil’s Music 
Nicholas Collins 


by Brian Lunger 

No this isn’t one to file along with 
your satanic-metal records. “‘Devil’s 
Music” is fragments of radio broadcasts 
digitally stamped, looped, re-triggered, 
and occasionally reversed or detuned. 
Radio turned back on itself, digitally 
stuttered, frozen, flipped and fired 
back and forth. All the material is taken 
from FM and AM transmissions at the 
time of performance. Side one is a 
microcomputer-assisted mix of several 
performances based on top 40 dance 
music and spoken word, and has a fun, 
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CLASSICAL 


NEW AND QUALITY USED 5) 
DOMESTIC AND IMPORTED . 
SPECIAL ORDERS 

COMPETITIVE PRICES 

MAIL ORDER SERVICE d 
FRIENDLY KNOWLEDGEABLE SERVICE 


621 Johnson St. Victoria, B.C, V8W 1M5 
telephone 381-4042 
Hours of Business: 10:30 - 5:30 Mon- Sat 


Victoria’s 
“Largest 
Dance Floor” 


Open 7 | 
Days a Week 


(ha 


1318 Broad 
(Between 
Johnson & 
Yates) 


Funk Night 
Every 


Wednesday 


Now 
Fully 
Licensed 
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quirky, upbeat feel to it that might even 
have your toes tapping here and there. 
Side two is a single performance sampl- 
ed from primarily classical and easy 
listening music stations, and the sounds 
here are much more serene but not 
less eccentric than the previous side. 
All in all Nicholas creates a wonderful 
and very different LP that definitely 
lives beyond its broadcaster’s 
expectations. 

Contact: Trace Elements Records — 
172 East 4th St., Suite 11D, New York, 
NY 10009. 


SNX — The Entomology Of 
Tomorrow’s Popular Music 
Various Artists 


by Brian Lunger 
Now here’s an international compila- 
tion that will blow you away. SNX is a 
boxed set of four LPs, a seven inch EP 
and a twelve page booklet that 
documents its contents. Forty-nine ar- 
tists from eighteen countries combine 
to produce over three hours of sound 
that provides the listener with an ex- 
cellent cross section, mixing both 
popular and experimental sides of con- 
temporary electronic based music. 
Canada is represented by Randy 
Raine-Reusch and Ohama, and other 
contributors include: Asmus Tietchens, 
Renaldo & The Loaf, Stabat Stable, 
Twice A Man, Stratis, Mark Lane, 
Unknown Mix, Space Negros and 
Marina La Palma. Excellent production 
quality arid a diversity of innovative 
musical ideas make this collection a 
real treat from beginning to end. If you 
have the time SNX will fill it up nicely. 
Contact: M.A.S.M. - Hawai, B.P. 34 
10200 Barsur-Aube, France. 


True Believers 
True Believers 
(Capitol/EMI Records) 


Out of the Grey 
Dream Syndicate 
(Polygram Records) 


by Lonesome Cowboy Bill 

... the rain, pain, strain, train, the 
road, tears, the highway, desolate 
valleys ... Yep, them American rawk 
bands and their songs. I’m sure some 
of them have suffered long and hard to 
write such songs of struggle and 
desperation. Spurned by REM, and en- 
couraged by Springsteen and Mellen- 
camp, one million and one bar bands 
have suddenly jumped on that train and 
hitched a ride to that Miller’s beer com- 
mercial. Admittedly, there is some 
good music coming out of this little 
movement and it hasn't yet found its 
way into Top 40 radio (though that may 
soon change with ‘‘Seattle’s best rock” 
getting into the Del Fuegos, the Beat 
Farmers, Fabulous Thunderbirds, and 
even REM) but lately there have been 
too many stinkers for me to believe that 
this is a true Rock Renaissance (how 
about that new Guadalcanal Diary LP, 
or despite almost universal raves that 
BoDeans LP?) Even though it may not 
be reasonable to link the True 
Believers and the Dream Syndicate to 
this movement (both of these bands 
were around before any movement 
was apparent) the mediocrity of both 
their latest offerings can be blamed on 
trying to fit in with the flow of things 
right now. 

After seeing them put on a great 
show at the OAP Hall last year opening 
for Los Lobos, a promising demo, and 
almost unanimous gushing praise in the 
rock press (among them the NME, Roll- 
ing Stone, and Spin), the anticipation 
was almost too great for the True 
Believers’ debut LP. Produced by cult 
hero knob twiddler Jim Dickinson 
(Alex Chilton, Ry Cooder), the record 
is a drab mess of borrowed riffs and 
phrases which only echo instead of ex- 
pand upon their influences. The album 
starts off promisingly enough with “Tell 
Her,” a song which effectively displays 
the triple guitar attack of ex-Rank and 
File member Alejandro Escovedo, his 
brother Javier; and Jon Dee Graham 
(some good use of dynamics in this 
tune) but one of the major downfalls of 
this LP is the inability to capture this 
distinctive component of their sound. 

The album also features less than in- 
spired covers of the Modernettes’ 
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They've tried reality 


but they prefer 


NECENTA 


————opening Sept. 3 


Wed. Sept.3 — 7:15 & 9:15 
Thur. Sept. 4 — 7:15 & 9:15 
Fri. Sept.5 — 7:15 & 9:15 


Sat. & Sun. 
Sept.6&7 — 7:15 & 9:15 


Mon. Sept. 8 — 7:15 & 9:15 


PEE WEE’S BIG ADVENTURE — free film 
TEEN WOLF — don’t complain, it’s free 
ROCKY HORROR PICTURE SHOW 

— it’s not free 


BEST OF THE BEST: 

10 YEARS OF AWARD-WINNING ADS 
— not free, either 

YOUNG SHERLOCK HOLMES 

— free at last! 


COMPLETE BROCHURE AVAILABLE IN THE SEPT. 4 MARTLET ———— 


Student Union Building Theatre 
Information: 721-8365 


students & alumni — $2.50 


faculty, staff, 8 guests — $3.00 
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‘Sept. 1 
BUDDY GUY/JUNIOR WELLS, Harpo’s, 
$10. 


Buddy Guy’s music is one of the most 
intense in modern blues: high energy 
guitar tension coupled with a very per- 
sonal singing style. Together with 
Junior Wells’ singing and harmonica, 
they’ve been performing together 
since 1965, touring the world, 
spreading the Chicago Blues. The 
original ‘Blues Brothers.’ 


Sept. 2 

SHUFFLE DEMONS, Open Space, 510 
Fort St., 8:30, tickets: $4 advance at 
Sweet Thunder, Mezzrow’s, City Side, 
Catapult, Lyle’s Place & Open Space; 
_ $5 at the door. 


With the recent self-release of their 
Streetniks LP, the past months have 
seen Toronto’s Shuffle Demons move 
from a semi-motley, beret-topped col- 
lection of former music students and 
street musicians, through the trials and 
tribulations of European touring/busk- 
ing, to their current position as gen-u- 
ine recording artistes. Featuring an ex- 
tremely danceable set of jazz and R&B, 
the band (three saxes & rhythm section) 
gleefully straddle the fence between 


the standards and a goofy batch of TV 
show themes. With a healthy and 
humorous dose of originals penned by 
saxists Richard Underhill and Dave 
Parker, The Shuffle Demons could be 
the first band since Tupelo Chain Sex 
to get Victoria going jazz-apeshit. 


Sept. 6 
SPORES, Rat’s Nest, Cecilia Street, $3. 


Sept. 17 
THE BLASTERS, Harpo’s, $12. 


THE BLASTERS return to Victoria again 
after playing two fun-filled, action- 
packed nights in June. If as last time 
Hollywood Fats, the wiggliest, jiggliest 
guitar player, is touring with them the 
show will be an absolute must. Other- 
wise, seeing the gig is important 
because ofa rumour that Phil Alvin may 
be putting away his guitar for a 
calculator in order to pursue his PhD 
in Math. This may be the last chance. 


Sept. 19 
DONOVAN, Roxy Cine-Gog. 


Sept. 19 
DOA, the ‘‘Edge,’’ 1225 Homer, 
Vancouver. 


by Tennessee Williams; Steven Thorne, director 
Sept. 25 - Oct. 4/86, 8 p.m. at UVic’s Phoenix Theatre 
Students only $5! See this famous play of the modern theatre! 


Events Calendar 


Sept. 26 & 27 
YOUNG FRESH FELLOWS & BRUISED 
& STUPID, Harpo’s, $5. 


The Young Fresh Fellows will never 
have a hit record. Mr. Mister already 
has had a few smash hits. The Young 
Fresh Fellows are influenced by bands 
such as the Replacements, Matt The 
Hoople, the Sonics, the Kings, the Roll- 
ing Stones, NRBQ, the Soft Boys and the 
Modem Lovers. They have also been 
known to cover songs by these rock 
groups. Mr. Mister is influenced by 
REO Speedwagon, Journey, Toto and 
Foreigner musically, and Duran Duran 
and Sting in their hairstyles. The Young 
Fresh Fellows like to drink Schmidt 
Sportpacks. Mr. Mister probably likes 
to drink expensive imported beer. The 
Young Fresh Fellows look like they 
have lots of fun when they play live. Mr. 
Mister’s lead singer does an impressive 
spin in the video for their classic song 
‘Kyrie.’ The Young Fresh Fellows have 
had two albums, one called “Topsy Tur- 
vy.’ Mr. Mister has had two albums, one 
called ‘I Wear the Face.’ The Young 
Fresh Fellows had an album reviewed 
in Rolling Stone, a magazine. Mr. Mister 
have never had any album reviews in 
Matter, a magazine. The Young Fresh 
Fellows have played in Victoria twice, 
and will be at Harpo’s Sept. 26 & 27. 
Some people like to watch them per- 
form Mr. Mister has never played in 
Victoria. 


Sept. 28 
ROCKIN’ DOPSIE, O.A.P. Hall. 
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Here Are 


The Chesterfield Kings 


by Chris Jaeger 


OB: Hi. I’m phoning for OffBeat 
magazine, in Victoria, and was wonder- 
ing if I could do an interview with the 
Chesterfield King’s since you'll be 
playing in town next month. 

Greg: We are? 

Greg Prevost is the lead vocalist for 
the Chesterfield Kings from Rochester, 
New York. He and the four other 
members of the band (Andy Babiuk: 
Bass; Rick Cona: Lead Guitar & 12 
String; Orest Guran: Vox Organ & 
Rhythm Guitar and Doug Meech: 
Drums) were, until a few seconds 
before, supposed to be appearing at 
the Roxy Cine-Gog on September 28. 

Greg: Listen, can you call me back 
tomorrow I don’t know anything about 
our touring and I don’t want you to 
waste your money if we aren't. 

The CKs are one of those bands 
whose rumoured appearance is almost 
as exciting as seeing them, but the 
veterans of Victoria’s promotions com- 
munity assume the ‘“‘I’ll believe it when 
I see it’ attitude, since they’ve witness- 
ed too many rumoured gigs. One was 
even bitching three minutes after hear- 
ing the news. All these people com- 
plain about the lack of good bands in 
this city and then when you go out and 
line someone up they start whining 
about the price. Don’t they know all the 
trouble ... 

The Next Day. 

OB: Hi Greg are you still into doing 
that interview? 

Greg: Sure. When do you want to do 
it? 

. OB: Right now? 

Greg: Right now might be kind of 
cryptic. Can you call me in about an 
hour? 

One hour elapses. 

Finally some sort of confirmation 
about the show is at hand. 

Greg: Definitely. I’m not sure exact- 
ly... I talked to our management com- 
pany and they said they’re planning on 
doing it at the time that you said. 

At the moment the CK’s have releas- 


ed two LPs ‘‘Here are the Chesterfield 
Kings” and “Stop!” as well as a single 
“She told me lies.” All are on Mirror 
Records. Their third LP is due shortly 
(“We're thinking of calling it ‘Social 
Endproduct’’’). The first album is all 
60’s covers done with such perfection 
that even the sleeve has you believing 
they are a thing of the past. The tracks 
are obscure and only the most avid col- 
lector would know their history. 

Getting together in 77/78 was 
“basically just to have fun, playing the 
kind of music which wasn’t being 
played at that particular time which was 
influenced by the mid-sixties the 
rawness of the mid ’60s.”’ 


“everybody kept calling us new 
wave and this and that. We didn’t want 
to get lumped in with everything else 
that was happening so we said ‘No, no 
this is what people would call garage 
or sixties-punk.’ We’re still classified as 
that to some people. It’s not what we’re 
trying for anymore it’s just something 
we were into at the time.” 

Greg: You know we never planned 
on trying on a major scale to try to get 
national recognition. We just wanted a 
cult status and (to) make records that 
would be worth a lot of money to col- 
lectors in ten years and now it’s like 
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Chesterfield Kings 
Continued from page 21 


we're trying to go all the way as far as 
the music business goes. 

“We've been involved with several 
major labels. They’ve talked to us and 
we've talked to them and I think them 
and us were just waiting for the right 
time, in the meantime we'll put out 
another album.” 

The arrival of Stop!, at CFUV, was as 
positive as the first’s appearance. It 
spent many weeks at the number one 
spot on the playlist. This time there 
were original tracks on the album and 
the great sounds of a 60s garage punk 
band (even though they say they are 
moving away from that sound) are still 
there. 

. me and Andy write most of the 
stuff and the way the Doors used to do 
it if one person would write the song 
they would all get credit that kind of 
thing, there are songs written by other 


DISCussion 
Continued from page 18 


“Rebel Kind”’ (good try guys but I still 
prefer Mary Jo singing backup on the 
original — and wasn’t the original ver- 
sion kind of a joke? ... the True 
Believers seem to do it so seriously!) 
and the Velvet Underground’s ‘‘Train 
Round the Bend”’ (how’s that for their 
hipness quotient?!). Another thing that 
became apparent to me when listening 
to this album was the lack ofa distinc- 
tive vocalist. The three guitarists also 
serve as the singers and range from the 
high and low hoarseness respectively 
of Javier and Alejandro to the straining 
Neil Young-isms of Graham. 

The bottom line is catch the True 
Believers live where they earned their 
reputation but wait for a decent vinyl 
representation of them next time 
around (then again, they might get 

worse!). 

"The Dream Syndicate’s third LP, Out 
of the Grey is the first without slash 
guitarist Karl Precoda (who will pro- 
bably move on to a heavy metal band!) 
and his replacement, gonzo pro- 
ducer/ex-45 Grave leader Paul B. 
Cutler is less than effective in filling his 
shoes. Cutler has a less distinctive style 
than Precoda (who I always thought 
was as big a part of the Dream Syn- 
dicate’s sound as leader Steve Wynn’s 
(Lou) Reedy vocals) and his more 
straightforward approach is in line with 
the more accessible nature of the pre- 
sent band. In fact, you can say this 
album is part of the progression that has 


. guys in the band too but in general, me 
.- and Andy write the stuff.’ ‘ 


As for musical influences: 

“There’s just-so many it’s hard to say 
but you know things like Chuck Berry, 
Bo Diddley, The Stones, The Kinks 
things like that.” 

OB: Any Love in there? 

Greg: Oh Yeah, Arthur Lee? Oh yeah 
definitely. 

OB: How is response from other 
areas, when you get to a new city do 
you have a full crowd? 

Greg: Yeah, usually we do, most 
places we play unless it’s a really out- 
of-it town that didn’t promote the show 
right. Usually it’s been full houses 
especially in Canada, it’s wild — 
Canada’s the most happening place 
we've ever been to, the audiences are 
the most receptive there than they are 


- anywhere else. Whereas if you play in 


a city like say Youngstown, Ohio peo- 
ple will be there and they’ll just look 
at you for a while then they’ll start get- 


occurred since their initial outing. The 
first single, ‘‘Slide Away,’’ epitomizes 
the new sound; jangly guitar mixed 
with acoustic guitar, tambourine, and 
smoother, more refined vocals from 
Wynn. In fact, perhaps Wynn’s partner- 
ship with Green On Red’s Dan Stuart on 
the Danny and Dusty LP (and Cutler’s 
hand in producing them) has rubbed 
off more than expected because I find 
a lot of the songs on this album are like 
Stuart’s band. Now I like Green On 
Red, but this isn’t necessarily an im- 
provement for the Dream Syndicate. I 
still prefer the coarse, the dark 
feedback-drenched drone of their first 
two releases and Wynn’s lyrics retain 
the dark narrative-style but the musical 
backing often does not match up to his 
words. 

Perhaps the only song on the album 
where all the positive elements of the 
Dream Syndicate fall into place is “Now 
I Ride Alone”’; Cutler’s guitar actually 
cuts in this one (actually there’s also 
some wicked leads in the funk-metal 
“50 in a 25 Zone’’) and Wynn sings 
about ‘‘some people only want(ing) to 
hear you cry and moan.” The rest of the 
LP wallows in half-hearted ‘‘la-la-las,”’ 
medium tempo toonz that seem to drag 
on, and a couple of semi-metallic at- 
tempts (‘““Dancing Blind” and “50 ina 
25 Zone’”’). In addition, there’s lyrics on 
the inner sleeve to three songs that 
aren't on the LP (‘Drinking Problem” 
and ‘‘Blood Money”’ are on the cassette 


ting into the music. Whereas in 
Canada, you go to Toronto and the peo- 
ple are like crashing the audience, they 
just go wild. That’s what we like: 

OB: The name, Chesterfield Kings, 
does it have anything to do with 
cigarettes? 

Greg: Basically, yeah. What we had 
in mind when we first started the band, 
we had all these crazy names and we 
tried to find one that wouldn't be too 
60s or too 50s or too 80s, or whatever, 
one that just couldn’t fit in anywhere. 
We were thinking about the Pacific 
Northwest bands like Sir Raleigh and 
the Coupons, Paul Revere and the 
Raiders and all those kinds of bands. 
One of the names that was kind of like 
that was inspired by the cigarettes. 

At press time, the Chesterfield Kings 
show for September 28 at the Roxy 
Cine-Gog was still unconfirmed. The 
best advice is, listen to CFUV and look 
out for posters. Victoria, you’ve come 
a long way baby. 


version, ‘‘Here on Earth As Well” has 
“maybe next time”’ scrawled all over it) 
that look more interesting than 
anything on the album. 

If I want to hear “American roots 
rock,”’ I'll stick with the Young Fresh 
Fellows, Camper Van Beethoven, and 
Tupelo Chain Sex who at least combine 
their eclectic (some may say “eccen- 
tric’) influences with a sense of humour 
and a bit of self-deprecation. For now 
though, I'll stick with listening to my 
current fave band Sonic Youth and 
hope that there isn’t a mass movement 
starting up to copy them (oops, maybe 
there is already!). 
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So, you want more space-filling local- 
music type gossip? Well, you’ve come 
to the wrong place, but come on in 
anyway. In case you haven't noticed 
those vaguely familiar taped glasses on 
the street, NoMeansNo are back in our 
midst, a little lighter in pocket, but none 
the worse for wear. Having treked to 
wilds of Texas and Massichu ... 
Massahussist .. . (ah, to hell with it!), 
they’re hoping for a pre-Xmas release 
of their long-planned Sex Mad LP (at 
least they must know all the songs by 
now), by way of Montreal’s Psyche In- 
dustry, home of The Asexuals, SCUM, 
etc. They’re also awaiting a delayed fall 
tour with the Circle Jerks, whose bass 
player is apparently busy on a movie 
set in Spain (yes, it’s that hellish punk- 
rock lifestyle again — cue Robin 
Leech)). ‘ 

Red Tide are apparently churning out 
new songs left and right, despite their 
perpetual inability to hold on to a bass 
player. Latest in that noble line is from 
metal-heads Mission of Christ — not to 
be confused with Steve McBean, Red 
Tide’s old bassist, now on guitar with 
MoC ... got it? 

Word has it that the Blasters and 
Young Fresh Fellows are on their way 
back to Harpo’s real soon, as well as the 
delayed appearance by recent KISW 
Rising Pisstanks, the Beat Farmers. At 
press time (000, that phrase!) the Sept. 
2 Open Space Show with Queen St. 
Darlings The Shuffle Demons was at the 
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“keep your fingers crossed” stage. 
Keep an eye out for Roxy Cine-Gog 
shows with The Chesterfield Kings 
(et’s hope it’s licensed!), and (oh wow, 
man!) Donovan. They call me yellow 
jello... 
Unfortunately, this column is always 
being written at exactly the wrong time 
— this month it’s three days before the 
Aug. 23 NoMeansNo/Red Tide/Auto- 
matic Shock show, and just in time to 
gloss over Harpo’s (minimal) contribu- 
tion to the Vancouver-based “Canadian 
Independent Recording Artists In Con- 
cert” festivities, featuring Halifax’s Vox 
Violins (?), Toronto’s Shadowy Men On 
A Shadowy Planet (probably the best 
bet), along with Montreal’s 39 Steps 
(yawn) and Edmonton’s This Fear 
(‘Simple Minds-ish”’ seems to be the 
best thing anyone can say about them). 
Next issue it’ll all be very old news, so 
enjoy yourselves... : 


I did manage to catch more than 
enough of a seriously lame Sunfest 
opening set by failed multi- 
instrumentalist Clyde Dixon — witha 
wealth of Northwest-types performing 
original material, there’s simply no 
need to resort to band funk ’n’ reggae 
bar-bands just because they’re local! 
Then it was on to Jamaica’s “‘pioneer- 
ing” Dragonaires. Aging baby-blue- 
suited band leader Byron Lee might as 
well have been wheeled out on a dol- 
ly for all he contributed to their show 
—aslick, “is everybody par-tee-ing?”’, 
Vegas-style review, revolving around 
a batch of extremely obvious reggae 
covers, and some potentially exciting 
calypso that was ruined by the lack of 
real percussionists. Sure, the booming 
drum-machine kept people dancing 
like crazee, but I’ll take human hands 
anyday over programmed riddims ina 
Pauls Lounge style. 
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COMPUTERS, PRINTERS, SUPPLIES AND BOOKS 
Fort Micro Systems 


822 Fort Street 
Victoria, B.C. 


V8W 1H8 


(604) 381-6225 
Discounts given to students 
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SEPT. 6th TRAMA 9 p.m. - 1.a.m. 
- Commons Block 
Advance tickets $4.00/students $5.00/guests 
Tickets at door $5.00/students $6.00/guests 
** SEPT. 13th SHINERAMA 9 p.m. - 1am. 
DANCE with 
WALLSTREET 


SUB Upper Lounge 
All tickets $4.00 
FREE to Shiners 
** MINORS WELCOME ** 


Advanced tickets for both events can be purchased 8 a.m. - 4 p.m. Mon. - 
Fri. or 8 p.m. - midnight Thurs. & Fri. at the SUB general office. 


VALID STUDENT I.D. must be shown to qualify for student 
discount. 


- felicita’s 2 ‘ 
de ol ce 


8 p.m. - midnight 


ECLIPSE 
4&5 
VALID I.D. Upper Lounge Mon. - Fri. — 12 - 12 Midnight; 
_ MUST BE SHOWN 9 p.m. - 1. ace 


Sat. — 4-12 Midnight 


SIF 
Saturday 8 p.m. - midnight 
at Felicita’s 


